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PRICE, 


SHUSTER'S 


muBi 


OONTAININQ 
ALL  NECESSARY  INSTRUCTIONS,  SO  SIMPLIFIED  THAT  A  KNOWLEDGE  OF  THE  INSTRUMENT  MAT  RE  ATTAINED 

WITHOUT  A  MASTER. 


AISO,  THE  LABGEST  COLLECTION  OF 

QUADRILLES,   PLAIN    COTILLONS,    MAZOURKAS,    SOHOTTIS 
POLKAS,    REELS,    JIGS,   WALTZES,    ETHIOPIAN    AIRS, 

MARCHES,   ETC. 

THAT  HAVE  EVER  BEEN  PUBLISHED  IN  ANY  SIMILAR  WORK. 


PHILADELPHIA; 

PUBLISHED    BY   LEE   &  WALKEE, 

722  CHESTNUT  STREET. 


Entered  according  to  the  Act  of  Congress,  in  the  year  1857,  by  WM.  H.  SHTJSTER,  in  the  Clerk's  Offlce  of  the  District  Court  of  the  United  States,  for  the 

Eastern  District  of  PennsylTania. 
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PRICE, 


SHUSTER'JS 


FLPTE 


y 


50  CTS. 


CONTAINING 


ALL  NECESSARY  INSTRUCTIONS,  SO  SIMPLIFIED  THAT  A  KNOWLEDGE  OP  THE  INSTRUMENT  MAY  BE  ATTAINED 

WITHOUT  A  MASTER.; 


ALSO,  THE  LARGEST  COLLECTION  OF 


QUADRILLES,   FLAIN    COTILLONS,    MAZOURKAS,    SCHOTTISCHES, 
POLKAS,    REELS,    JIGS,   WALTZES,    ETHIOPIAN    AIRS, 

MARCHES,   ETC. 

THAT  HAVE  EVER  BEEN  PUBLISHED   IN  ANY  SIMILAR  WORK. 


PHILADELPHIA: 


PUBLISHED    BY   BEE   &  WALKEE, 


722  CHESTNUT  STREET. 


Entered  according  to  the  Act  of  Congress,  in  the  year  1857,  by  WM.  H.  SHUSTER,  in  the  Clerk's  Office  of  the  District  Court  of  the  United  States,  for  the 

Eastern  District  of  Pennsylvania. 
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c^0ii"8^C9'  LEE  &  WALKER, 

722  Chestnut  St.,  Philadelphia. 


VIOLINS, 

A  large  collection  of  old  and  valuable  Violins,  of  the  most  celebrated  makers. 
Violins  Repaired  or  Exchanged.     Particular  care  taken  with  old  and  valuable  instruments. 
Violin  Bows  Re-haired.     Nothing  but  the  best  American  hair  is  used — pronounced  by  all  the  best  in  the  world. 

Also,  a  large  assortment  of  new  Violins,  from  75  cents  to  $25.  Splendid  Violin,  Violoncello,  and  Bass  Bows — a  good  article,  as  low  as  $1. 
Rosin,  Bridges,  &c. 

STRINGS. 

For  Violin,  Guitar,  Banjo,  Harp,  &C. — The  best  quality  of  Italian,  English,  French,  and  German  Strings.  The  celebrated  Bed  and 
Blue  End  Strings.  The  American  Guitar,  Violin,  and  Violoncello  Bass  Strings,  as  manufactured  by  us,  are  pronounced  by  all  professors 
and  amateurs  as  the  best  article  ever  offered,  as  the  wire  never  becomes  slack,  the  string  being  stretched  before  wrapping. 

Pure  Silver  Strings,  wound  on  the  best  Italian  Gut  and  American  Silk. 

FUJTES,  FIFES,  FUCEOLETS,  CMTA&$t  tMmf 

Tamborines,  Orchestrons,  Brass  Instruments,  Drums,  Triangles,  Cymbals,  Castanets,  Tuning-forks,  Pitch-pipes,  Rosin,  Bridges,  Finger- 
boards, Bow-hair,  Violin  Cases,  and  every  description  of  Musical  Merchandise,  always  on  hand. 

Any  of  the  above  articles  will  be  sent  by  mail  to  any  address.  Jtgp"*"  Dealers  supplied  on  the  most  reasonable  terms,  at  the  lowest  whole- 
sale prices. 

Entered  according  to  act  of  Congress,  in  the  year  1854,  by  WINNER  $  SHUSTER,  in  the  Clerk's  Office  of  the  District  Court  of  the  United  States  for  the  Eastern 

District  of  Pennsylvania. 


STEREOTYPED   BY   L.  JOHNSON  4   CO.,   PHILADELPHIA. 


RUDIMENTS   OF  MUSIC. 


All  music  is  written  upon  five  lines  and  their  intermediate  spaces,  which  constitute  what  is  called 

**   STJtFF,  OR   STAVE. 


This  staff  indicates  the  pitch  of  a  sound,  or  tone,  which  varies  according  to  its  situation  upon  a  line  or  space. 
The  staff  not  being  sufficient  at  all  times  to  express  the  notes  in  general  use,  we  are  compelled  to  add  extra  lines  for  the 
purpose  of  designating  the  higher  and  lower  notes ;  these  lines  are  called 

•ADDED,  OR  LEDGER   LUTES. 


Some  are  written  above  and  others  below  the  staff,  according  to  the  pitch  of  tone  they  are  required  to  express. 
At  the  left  end  of  every  staff,  we  find  a  character  called  a  Clef;  and  all  music  preceded  by 

THE   TREBLE,   OR    C?    CLEF, 


can  be  performed  upon  the  Accordeon,  Violin,  Flute,  and  all  other  instruments  that  are  not  designed  to  play  the  Bass  part. 


It  is  also  used  for  the  right  hand  in  music  written  for  the  Piano. 
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For  .the  Bass  we  have  another  clef,  which  we  term 

THE  BjISS,  On   F   CLEF. 

w=  = 


This  clef  is  used  only  for  the  Violoncello,  Bassoon,  and  other  deep-toned  instruments ;  also,  for  the  left  hand  in  Piano 
music,  or  bass  voices  in  vocal  parts. 

jtotes,  on  characters  used  to  express  the  eejtgth  of  soujtbs. 

This  character o  is  called  a  Whole    note,  or  Semibreve, 

which  is  equal  to  two  ^  ^  Half      notes,  "  Minims, 

«  "  four  J  J  J  J        Quarter    "      "  Crotchets, 

«  «         eight        J      J        JJ        J      J        JJ     Eighth      "      «  Quavers, 

E3b»'"- - -■      EnCTCr'      i-.--'  i  ___L__  i-  _ .  i 

"  «  sixteen  J  J  J  J    J  J  J  J    J  J  J  J    J  J  J  J   Sixteenth"      "  Semiquavers. 

All  notes  of  a  shorter  duration  are  expressed  by  an  extra  bar  across  the  stems ;  thus :       HH     (Thirty-seconds,)        ™g 

(Sixty-fourths.)     A  single  eighth  note  is  written  thus :  J  j  sixteenth  thus :    K  &c.     It  is  only  when  several  notes  of  the 

same  kind  appear  in  succession  that  they  are  tied  by  bars  across  the  stems.     The  stems  of  the  notes  are  turned  either  way, 

up  or  down;  thus:  J      000    0  0,  it  matters  not  which,  as  the  tone  is  always  designated  by  the  position  of  the  body 

of  the  note. 
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There  are  also  Eests  corresponding  with  these  notes,  in  respect  to  their  duration  of  time;  they  are  not  placed  on  any 
particular  line  or  space,  as  they  only  denote  silence. 

"■"  Whole    rest,  corresponding  with  the  whole     note  <s>  equal  to  four  beats. 

*■  Half         "  "  "      half      r  «     eJ       "        two      " 

j*   Quarter    "  "  "      quarter     "J       "'      one      " 

"J  Eighth      "  "  "      eighth      "     0    two  of  which  are  equal  to  one  beat. 

^Sixteenth"  "  "      sixteenth  "•  «T  four        «'  "  «        « 

A  Dot  following  a  note  or  rest,  signifies  that  one-half  of  its  actual  value  is  to  be  added  to  its  length.  Thus  a  whole 
note  with  a  dot  ©•  is  equal  to  <o  a,  which  is  six  beats ;  a  half  note  with  dot  o*  is  equal  to  a  #,  which  is  three  beats.    A 

second  dot,  thus :  o»  •  adds  one-half  to  the  first  dot,  which  is  equal  to  ooJ^J,  or  seven  beats ;  or  a*  •  is  equal  to  c^J^J. 

A  slur  or  tie  ' — ■»  above  or  below  two  or  more  notes  of  the  same  name,  shows  that  they  are  to  be  considered  as  one  note, 
the  duration  of  which  is  equal  to  the  time  of  all  combined ;  but  the  same  placed  over  or  under  any  number  of  different 
notes,  show  that  the  tones  are  to  be  connected  in  a  smooth  and  flowing  manner. 

o  ©  or  ||  ©  ||  is  equal  to  a  single  note,  the  time  of  which  is  eight  beats, 
o^f  or  ©•  •      "  "  "  "  "       seven 

o  Jorc  "         •    "  "  "  "       six         " 

o  Jorgj  J  J     "  "  "  «  «       five       " 

In  this  manner  we  can  express  a  sound  of  any  duration  whatever.  Eests  are  never  tied  in  this  manner,  but  arranged 
one  after  another  until  the  required  time  is  made  up. 
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A  figure  3  placed  over  or  under  any  three  notes,  thus,   0  q  •  shows  that  they  are  to  he  played  in  the  time  of  two  of  the 

same  kind ;  therefore,  the  time  of  the  middle  note  is  taken  from  the  first  and  last  notes. 

A  figure  6  placed  in  the  same  manner,  signifies  that  the  six  notes  are  to  be  performed  in  the  time  of  four. 

TIME. 

Every  piece  of  music  is  divided  into  equal  parts  by  perpendicular  lines,  called  Bars : 


These  bars  show  at  once  the  time  in  which  the  tune  or  melody  is  written ;  the  space  between  any  two  successive  bars  is 
called  a  measure. 


Common  Time  is  generally  expressed  by  these  characters :     C    or  ■  (fc  ■    But  in  many  collections  of  Church  Music, 


we  find  it  written,    ■■■  g  --       ^   ,  &c,  which  always  amounts  to  the  same  signification,    ffftr 


a    a 


This  would  at  once  indicate  common  time,  because  each  measure  contains  the  valve  of  a  whole  note,  in  whatever  form  it 
may  be  written ;  but  the  time  is  always  previously  designated  by  the  figures  at  the  commencement.  Remark,  that  rests 
are  also  used  in  making  up  the  time  as  frequently  as  the  notes  themselves  j  thus : 


i 


a    o 


"r- 


ll 


fz 


&c. 


All  the  different  modes  of  expressing  time  are  combined  in  the  given  figures :   C  orX'  /tf  A  >  ii'   «'    «>      <a   * 

The  upper  figure  always  shows  the  number  of  notes  in  each  measure ;  the  kind  of  note  always  being  expressed  by  the 
lower  figure ;  thus,   -%   shows  that  the  value  of  4  fourth  or  quarter  notes,  is  required  in  each  and  every  measure. 


Double  bars 
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f-  are  used  to  indicate  the  end  of  a  strain ;  also,  the  conclusion  of  a  tune  or  melody.    Dots 


placed  on  either  side  of  a  double  bar,  indicate  a  repetition  of  the  strain. 

We  might  be  led  to  presume  that  -^-  and  -§-  time  were  one  and  the  same  thing,  as  the  measures  in  each  contain  the  same 

•  4-     *>     A 

amount  of  time;  but  observe  particularly  that  the  time  expressed  by  the  even  numbers  -^-,  ^j-,  -^,  &c,  must  be  accented 


on  the  beginning  and  middle  of  each  measure;  thus 


i 


^-i|  i  m  ^j;butipil'l'to- 


> 


the  accent  occurs  only  on  the  first  note  of  each  measure : 


$ 1  p§l  tjpt^  jjjUjj 


In  -§-   the  notes  are  always  written  in  groups  of  three  when  a  regular  succession  of  eighth  notes  occurs ;    thus : 


I 


^r 


-8- 


i3Sj 


;  and  the  accent  always  occurs  on  the  first  note  of  each  three,  or  the  first  and  fourth 


notes  of  each  measure.    These  notes  would  also  express  -4-  time,  but  must  be  written  thus :  I  JL   *\  J 
with  an  accent  on  the  first  note  only.  * 


I 


v  >  > 

Abbreviations. — When  several  notes  of  the  same  kind,  and  of  the  same  name  follow  in  succession,  they  are  expressed  as  follows : 


A  whole  note  with  a  dash  q  signifies  that  the  time  is  to  be  made  up  of  eighth  notes,  as  if  written  thus :  hA  \ 
or  a  half  note  written  thus,  &  ;  to  be  played    -A  J^-J-J-l . 


or  a  half  note  written  thus,  &  ; 

Played* 


to  be  played 

Written, 


3' 


Played.      Written,     %■ 


Played. 


Examples  : 


Written.  Played. 
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THE   S€JilE,   OR    G^JfTUT, 


-9 

^ 

# 

-f— 

V 

+- 

+- 

A 

in                    i 

0 

m 

I 

^v          i    "1  ■ 

4* 

w 

1 

J  -4  4  -J-  JL 

g 

E 

F 

G 

A 

B 

C 

D 

E 

F 

G 

A 

B 

C 

D 

G 


These  notes  are  named,  according  to  their  situation  upon  the  staff,  by  the  first  seven  letters  of  the  alphabet,  (A,  B,  C,  D, 

E,  F,  G,)  always  repeating  the  A  after  the  G.     This  will,  of  course,  bring  into  requisition  several  A's,  B's,  C's,  &c. ;  but 

-<s»- 

[  0  I      Kemark  that  the  notes  situated 


they  are  always  easily  distinguished  by  their  situation  upon  the  staff: 


A        A 


upon  the  spaces  of  the  staff,  spell  the  word  FACE ;  thus : 


This  will  enable  those  who  are  desirous 


FACE 

of  becoming  acquainted  with  their  names,  to  learn  them  more  readily,  and  facilitate  their  progress  in  regard  to  the  inter- 
vening notes. 

IJTTEnVJlLS. 

The  distance  between  any  two  notes,  counting  upward,  is  called  an  Interval ;  the  smallest  interval  is  that  of  a  second : 


Tw)    &~  '&   I  *    ^"n  or<*er  *°  designate  an  interval,  we  are  required  to  include  the  first  and  last  note  in  counting  the  dis- 


tance ;  thus  the  two  notes  G  and  A  are  required  to  constitute  a  second ;  from  G  to  B  is  a  third,  because  the  interval  is 
made  up  of  the  notes  G,  A,  and  B ;  B  being  the  distance  of  three  notes  from  G,  counting  upward. 
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IJTVERSIOJVS. 

These  intervals  when  inverted  present  quite  a  different  aspect;  thus  it  is  an  interval  of  second  from  G  to  A,  but  from 
A  to  G  we  find  it  to  be  a  se'venth,  including  A ,  B,  C,  D,  E,  F,  G ;  from  G  to  B,  being  a  third,  when  reversed  becomes  a 
sixth,  including  B,  C,  D,  E,  F,  G. 

A  second  becomes  a  seventh ;  a  seventh  becomes  a  second. 
A  third  "        sixth ;       a  sixth  "         third. 

A  fourth         "        fifth  j        a  fifth  "         fourth. 

Unison  becomes  an  octave.     Two  notes  are  said  to  be  in  unison  when  giving  the  same  sound ;  thus : 


UNISON! 


I  w)    P % '  wn^cn  inverted  becomes  octave*  iJL     «sL  I 


B 

The  word  octave  is  used  to  express  the  distance  of  any  two  notes  from  each  other,  when  they  both  bear  the  same  name ; 


thus 


m 


^ 


£ 


\ 


SMALL,   JTOTES,  OR    GRACE  JVOTES. 

Notes  are  occasionally  introduced  in  a  melody  for  particular  effect  or  embellishment ;  thus, 


Qft  j-      — t — j-| 

W-HJ  ma 

;  the1 


time  of  these  notes  being  not  used  to  complete  the  required  time  of  a  measure,  but  taken  from  the  note  that  follows. 
Dots  placed  above  or  below  any  series  of  notes,  thus,  000,  indicate  a  Staccato  movement;  that  is,  a  particularly  dis- 


tinct and  marked  style,  round  dots  signifying  moderately  so,  but  pointed  ones,  thus,  000, exceedingly  animated.   When- 

m 

ever  we  find  a  passage  marked  thus,  000,  which  most  frequently  occurs  in  music  written  for  the  Violin,  we  play  it  in  a 


staccato  movement,  but  with  one  continued  draw  or  push  of  the  bow. 
B 
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A  Tone  is  the  distance  between  any  two  successive  sounds,  the  smallest  tone  being  a  semitone,  or  half  tone. 

A  Sharp  I  A     #1^~i  placed  before  any  note  raises  it  a  semitone.    A  Flat    -A     b  p—  I  placed  before  any  note  lowers 


it  a  semitone.   A  Natural 


ff-|S>— fl  placed  before  any  note  that  has  been  raised  by  a  sharp  or  lowered  by  a  flat,  brings 


MJhsUJhJJ 


it  to  its  original  sound ;  consequently,  a  natural  sometimes  lowers,  and  sometimes  raises  a  note  j  thus 

it  lowers  the  G  a  semitone,  and  thus  I'JL     J  -r  J        4—1  it  raises  it  a  semitone. 

Sharps  or  flats  placed  at  the  beginning  of  a  piece  affect  all  notes  throughout  the  piece  corresponding  with  the  note  upon 

the  space  or  line  where  they  are  written ;  thus,   I  A.        1        J   I ,  the  sharp  being  situated  upon  the  fifth  line,  or  F  line, 

shows  that  every  F  throughout  the  piece  must  be  made  sharp,  whether  it  occurs  on  the  top  line  or  in  the  first  space.  And 
remark,  that  whenever  a  piece  is  written  in  one  sharp  it  is  always  F  that  is  made  sharp ;  two  sharps,  always  F  and  C ; 
three  sharps,  F,  C,  and  G,  &c.  '  The  same  applies  to  the  flats :  one  flat  is  always  B ;  two  flats  B  and  E ;  three  flats  B, 
E,  and  A,  &c.  Any  sharp,  flat,  or  natural  occurring  throughout  a  piece,  not  being  expressed  at  the  beginning,  is  called  an 
accidental,  and  affects  only  the  note  before  which  it  is  placed,  except  the  same  note  occurs  again  in  the  same  measure ; 


thus: 


#* 


1 ;  this  sharp  applies  to  the  sixth  as  well  as  the  second,  being  in  the  same  measure ;  and  if 


the  second  was  written  upon  the  space  above  the  staff,  instead  of  the  second  line,  it  would  also  be  made  sharp  if  not  contra- 
dicted by  a  iq,  as  in  this  example:  pfifc— JrJ  J"*~JL^~  'J   I  • 

When  the  mark  d.  c,  which  signifies  Da  Capo,  occurs  in  the  middle  of  any  piece,  it  signifies  that  we  must  return  to  the 
first  part  and  play  it  once  before  proceeding  to  the  following  strain.  When  it  occurs  at  the  end  of  any  piece,  it  implies  that 
we  must  return  to  the  beginning  and  finish  with  the  first  strain,  or  that  bar  over  which  is  placed  a  pause  o> ,  at  the  double 
bar  j  though  this  sign  does  not  always  signify  the  Finale  of  a  piece,  but  that  the  performer  may  pause  as  long  as  he  may 
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think  proper  for  a  particular  effect  or  embellishment.  This  mark  $  is  called  a  Sign ;  when  it  occurs  for  the  second  time  in 
any  piece  accompanied  by  the  words  Dal  Signo,  (which  is  "  from  the  sign,")  we  must  return  to  the  bar  where  it  first 
occurred,  and  finish  at  the  pause  tv.     The  word  Bis,  generally  accompanied  with  dots  at  the  bars  placed  under  a  slur,  thus, 


-Bis- 


-» r 


PEg#=£4^g 


n ,  signifies  that  the  part  over  which  it  is  placed  must  be  played  the  second  time 


before  proceeding  to  finish  the  strain.     8va written  over  a  series  of  notes,  shows  that  the  strain  is  to  be  performed  an 

octave  higher,  until  the  word  loco  appears,  and  then  to  be  performed  as  written : 


81 


3F 


0 — 0 


-loco  ~    £ 

f    f    r    f|f-^j ;  as  if  written  thus :  \ |  J  f  f  \    | '    Mjf  f  \    g  1 1  ^ 


There  are  as  many  #'s  and  b's  as  there  are  notes,  and  are  likewise  placed  on  the  lines  or  in  the  Spaces  according  to  the 
position  of  the  Clef.  The  #'s  are  always  placed  in  ascending  fifth  or  descending  fourth,  the  first  #  being  on  F.  The  b's  are 
placed  in  descending  fifth  or  in  ascending  fourth,  the  first  b  being  on  B. 


12  3  4         5  6  7 

P  C  G  D  A  E  B 

— * 


12  3  4  5  6  7 

B  E  A  D  G  C  F 


-# 


* 


-#" 


:T- 


$: 


■* 


1 


-Q b r- 

/.         b 

D 

fn      D 

b 

K 

V                               "          -Ji — 

There  are  also  two  other  signs :  one  called  double  Sharp  »x«  or  *Jfc,  which  raises  the  note  a  whole  tone  higher;  and  the 
other  called  double  Flat  bb,  which  depresses  the  note  a  whole  tone  lower. 
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Jl  MCTIOJTJiRY*  OF  THE  ITjULIjUT  TERMS   USED  IJT  MUSIC. 


Accelerando,  accelerating. 

Adagio,  slowly, 

Ad  Libitum,  or  A  Piacere,  at  leisure. 

Affetuoso,  affectionate,  tender. 

Agitato,  agitated. 

Allegretto,  pretty  quick  and  gay. 

Allegro,  Allo.,  brisk  and  animated. 

Andante,  rather  slow. 

Andantino,  a  little  quicker  than  Andante. 

A  Tempo,  in  Time. 

Cantabile,  in  a  graceful  singing  style. 

Con  Anima,  or  Grazia,  with  feeling  or  grace. 

Con  Gusto,  with  taste. 

Con  Moto,  with  movement. 

Con  Spirito,  with  spirit. 

Crescendo,  Cres.,  increasing  gradually  in  loudness. 

Da  Capo,  D.  C,  at  the  beginning. 

Decrescendo,  Decres.,  decreasing  the  loudness. 

Dolce,  Dol.,  soft,  sweet. 

Expressiyo,  expressive. 

Fine,  the  end. 

Forte,  /,  loud. 

Fortissimo,  ff,  very  loud. 

Forza,  Forzando,  with  force. 

Grave,  the  slowest  kind  of  Timk. 

Grazioso,  gracefully. 

Largo,  large,  slow,  and  severe. 


Larghetto,  less  slow  than  Largo. 

Legato,  slurred,  flowing. 

Leggiere,  light. 

Lento,  slow. 

Maestoso,  majestic. 

Meno,  less. 

Mezzo  Forte,  mf,  half  loud. 

Moderato,  Mod.,  moderate. 

Molto,  much. 

Mosso,  animated. 

Piano,  p,  sweet,  soft. 

Pianissimo,  pp,  very  soft. 

Piu,  more. 

Poco,  Un  Poco,  a  little. 

Pomposo,  boldly. 

Presto,  quick  and  rapid. 

Prestissimo,  very  quick  and  impetuous. 

Rallentando,  Rallent.  Ral.,  )    t    ,      .      .1     m- 

RlTARDENCO,  RlTARD.  RlT.,  }  sl^kenU1S  the  Time' 

Rinforzando,  Rinf.  rfz,  gently  forcing  the  sound. 

Scherzo,  Scherzando,  light  and  animated. 

Sempre,  always. 

Sforzando,  sfz,  increasing  the  sound  suddenly. 

Smorzando,  Sm6rz.,  smothering  the  sound  by  degrees 

Tenpo  di  Marcia,  Time  of  a  March. 

Vivace,  Vivo,  quick  and  spirited. 

Volti  Subito,  V.  S.,  turn  over,  turn  quick. 


-INSTRUCTIONS  FOR  THE  FLUTE. 


POSITIOJT  OF  THE  BODY. 


Stand  erect,  in  an  easy  natural  position,  the  head  slightly  inclined  to  the  left  side.  Raise  your  arms,  the  left  directly  in 
front  of  the  body,  so  that  the  instrument  can  be  held  in  a  horizontal  position. 

HOJLDIJTG  THE  FLUTE. 

Place  the  embouchure  (opening  of  the  mouth)  to  your  lips, — the  second  joint  of  your  flute  resting  on  the  thumb  of  the 
left  hand,  whilst  at  the  same  time  the  third  joint  of  your  flute  is  supported  by  the  thumb  of  your  right  hand.  Place  the 
first,  second,  and  third  fingers  of  your  left  hand  immediately  above  the  holes  of  the  second  joint,  and  the  first,  second,  and 
third  fingers  of  the  right  hand  above  those  of  the  third  joint,  reserving  the  fourth  or  little  finger  of  the  right  hand  for  the 
D  sharp  key. 

ojv  iJTTOjr^Tiojr,  or  soujrniJVG  the  flute. 

Inhale  a  good  breath,  and  with  the  fingers  all  removed  not  more  than  half  an  inch  from  the  holes  endeavor  to  produce, 
by  gently  blowing  in  the  embouchure,  the  tone  C^  rrfrf~  After  this  ha&  been  satisfactorily  accomplished,  press  the 

fingers  down  on  their  respective  holes,  one  by  one,  commencing  with  the  first  finger  left  hand,  which  will  produce  succes- 
sively,— left  hand,  first  finger,  B,  second  finger,  A,  third  finger,  G ;  right  hand,  first  finger,  F#,  second  finger,  E,  third  finger, 
D,  the  natural  tone  of  the  flute.  If  this  tone  is  pure,  its  octave  D  above  can  easily  be  produced,  by  pressing  the  flute  to 
the  lips,  slightly  contracting  them,  at  the  same  time  elevating  the  first  finger  of  the  left  hand.  This  exercise  should  be 
persisted  in  until  a  good  round  tone  is  secured.  The  tones  C#,  B,  A,  G,  F#,  E,  and  D,  descending,  are  generally  said  to  be 
made  without  effort,  but  the  octaves  D,  E,  F#,  G,  A,  B,  and  C#  require  a  moderate  degree  of  exertion.     The  observance 

of  these  simple  rules,  it  is  believed,  will  enable  the  student  to  make  a  rapid  advancement  in  the  art  of  flute-playing. 
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Scale  for  the  Single-Kejed  Flute. 
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o- 
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-o- 
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£^ 
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E 
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-(©- 


G 


-o— 


The  six  cyphers  below  the  gamut  indicate  the  six  holes  of  the  Flute,  and  the  square  denotes  the  key.      The  white 

cyphers  and  squares  indicate  that  the  1  oles  are  to  be  left  open,  and  the  black  ones  when  they  are  to  be  closed. 
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Scale  of  Flats  and  Sharps  for  the  Single-Kejed  Flute. 
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15 


Scale  of  Flats  and  Sharps  for  the  Flute,  with  additional  Kejs. 


Embouchure. 
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C^Key. 


Bj,  Key. 
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The  keys  must  all  be  considered  closed  when  not  marked  otherwise;  it  is  only  when  a  key  is  to  be  opened  that  it  is  at  all 

expressed. 
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SCALES. 
Key  of  G. 
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-&- 
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All  the  notes  in  this  scale  are  made  natural. 


Key  of  Q. 
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/ 

G> 
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a 
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All  the  Fs  in  this  scale  are  made  sharp. 


Key  of  D. 


ft 
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Jk 
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All  the  Fs  and  Cs  in  this  scale  are  made  sharp 
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~gr 
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All  the  Fs,  Gs,  and  Cs  in  this  scale  are  made  sharp. 
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SCALES. 
Key  o/F 


13_ 


jS_ 
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-&- 


-<S>- 
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All  the  Bs  in  this  scale  are  made  flat. 

Key  ofB\y. 

-&-       ■&-       — 


-&- 


J2. 


<S>- 
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_£2_ 


hS>- 


_g2_ 
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All  the  Bs  and  Es  in  this  scale  are  made  flat. 
Key  of  E^. 
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he 


sr 
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All  the  B's  Es,  and  As  in  this  scale  are  made  flat. 


Key  ofA\). 


tr- 


-&- 


JBL       ^ 


h 


-<s>- 


-&- 


cr 


All  the  As  Bs;  E's,  Ds,  and  Gs  in  this  scale  are  made  flat. 


BLACK  SWAN  SETT-Few  Days. 

INTRODUCTION.  >*— .  w 
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Kemo  Kimo. 
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BLACE  SWAN  SETT— Pop  Goes  the  Weasel. 
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BLACK  SWAN  SETT— Wait  for  the  Wagon. 

INTRODUCTION". 
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Mrs.  Monroe's  Jig. 
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No.l. 


MOCKING-BIRD  SETT— Hold  your  Horses. 
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Mocking-Bird. 


g^l^^^^^^^^^^g 


i^g^ 


:5i: 


>     ^         5 


-0—0- 


rfcri* 


3 


I      i    r 


MOCKING-BIRD  SETT— Villikins  and  his  Dinah. 
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24  MOCKING-BIRD  SETT— Aunt  Jemima's  Plaster. 

No.  5. 
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MY  MARY  ANN  SETT— My  Mary  Ann. 
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No.  3. 


MY  MARY  ANN  SETT-Blow  de  Horn. 
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I !*-, h- 


5 


^itn-S" 


-n» *- 


^S 


*=F- 


1ST 


SSSl 


j 


"i    i    i       r  i    r 


£ 


jriza 


TT 


1* — »~J — 9 


t 


-f-ff 


£ 


•u-«f 


]    I    r 


i — i 1 — r 


A       x  *    i»       a    1*   *  J   *    o  m  9   *     o              •*  c    c       J    r   *       *    *  ■  •  *     »     ^ — i — ^ 

^rTJ-            *         -J — *        U    ^    1 1-  r  !     -*■  '    §               *         J — !* 1* *  |    |    r     *.  *_i 

/L         1      m     *     P»     «    ■(•      *■            ^     f*     »       *     •                             «     »     »              it     *     o              '        r~1»-    .,                      T 

is   -'  f-H-f-t     ^-&+  £-f-t  iri-J  g-t-g-^1  g  rC  ■jbfe=E:>  J^t 

Young  Folks  at  Home. 


MARY  ANN  SETT— There's  Nothing  like  it. 

INTRODUCTION". 
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JUtt  CROW  SETT— Jim  Crow. 

INTBODTTCTION. 
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JIM  CROW  SETT— De  Floating  Scow. 
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JIM  CROW  SETT— Dan  Tucker. 

INTBODTJCTION. 
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